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Foro Boca, Boca del Rio, Veracruz, Mexico, 2017
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During recent years there has been a clear
enrichment of the musical and cultural life in
Boca del Rio, Veracruz. In 2014, the Boca del Rio
Philharmonic Orchestra was formed and through
its performances it has attracted diverse musical
expressions; local and foreign musicians, making it
the heart of the cultural life of the city.

The Philharmonic Orchestra is unique not
only in Mexico, but worldwide. Through three
lines of action, consisting of a yearly season of
Orchestral Concerts, as well as monthly Chamber
Music performances and finally, an after-school
social development programme for low-income
children named "Orquestando Armonia"; the
dynamics and activities of the orchestra have had
a successful social and cultural development, and
have demonstrated the need to create a new social
enclosure to serve as the new home for the orchestra
and its programmes.

Foro Boca fits within a master plan that
seeks to revitalise an urban area that is currently
deteriorated. It is located in the estuary of the river,
a location that not only gives name to the locality,
but also has a rich history and culinary tradition.

The piece of land is located beside the
breakwater dividing the river and the sea; the end
of the Coastal Avenue Vicente Fox and its point of
convergence with Avenue Zamora, where all the
local restaurants are lined up.

The Foro Boca's location is intended to
articulate the dynamics of the central part of the
city with the coastal avenue and has the goal of
functioning as an urban detonator capable of
inciting modernity in the area. The forum itself is
a tool that has permitted the reconstruction and
renovation of the infrastructure and urban image of
this part of the city.

The building appropriates the timeless
expression of the concrete cubes formed by ripraps
in the breakwater, assimilating them as its origin
and re-interpreting them in a building made of
apparent concrete, forming various areas of volume
that contain the concert hall.

In its interior, the concert hall unfolds the
technical knowledge of foreign and local specialists

in acoustics, isoptics and theatrical mechanics.
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3 B /Z F1fi/Ground floor plan

4 1 /First floor plan
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It possesses the equipment to become the most
sophisticated concert hall in the country.

The architectural programme considers a
concert hall for classical, traditional and popular
music for an audience of 966, also having the
possibility of presenting shows involving dance and
theatre, as well as cinema. Additionally, the forum
has a rehearsal hall that serves for camera concerts,
floor theatre plays, cinema and contemporary dance
presentations. The hall can seat 150 spectators.

The Back of the House area of the forum responds
primarily to the needs of the philharmonic orchestra.
It features rehearsal halls for percussionists, pianists,
solo performers and a recording studio. It has
general changing rooms, private changing rooms for
directors, guest performers and the philharmonic's
director.

These areas were conceived to combine the
daily routines of the orchestra with the needs of the
other activities, such as theatrical performances.
The building also holds an office area and a musical
library, where the forum can offer workshops,
courses and various festivals.

The public area of the building features a three-
storey height vestibule combining the floors and
voids creating the access to the halls. The final floor
fits a terrace overlooking the river and the sea.
The building also has a cafeteria and a restaurant.
Within the platforms of the vestibule, spaces are
formed where solo concerts, camera concerts, dance
performance and contemporary theatre plays can be
held.

The Foro Boca generates a public space on its
exterior that permits the extension of the access
plaza throughout the breakwater area, creating
points of entertainment or ludic spaces that
complement the public life of the hall. There is also
an audio and visual projection system screened
on the exterior fagade of the building, with the
intention of consolidating a social enclosure that
builds the public sphere of the area.[]
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2-B59R1%/Breakwater
3-F A0/Main access
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7-EEZEAL/ Ticket office
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8 i 5t/Night view

9 [N /Interior view
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Comments

PEI Zhao: The advantage and disadvantage of this project
coincided: its great similarity to a pile of stones by the sea. The
project faces the same task as Rafael Moneo's Couser Concert
Hall project: to establish a connection between the city and
the coast with cultural and public buildings. The languages of
the architectural form are also close to each other, but the gap
between the design levels of the two projects is very obvious.
The project does continue a certain tradition of Latin American
modern architecture in terms of concrete and architectural
volume, but it loses one of the most important characteristics
of it: the publicity of the building space (the closed wall on
the ground floor of the building rejected the sea and the city
at the same time like a rock. Although the designer has dealt
with the ground landscape and the building's hallway, the long
embankment extending into the sea has become a path in the
back garden of the building). In addition, the high salt and high
humidity air at the seaside is a disaster for exposed concrete.
(Translated by XU Ziyi)

David Basulto: A once neglected waterfront becomes an
active public space for the city of Boca del Rio thanks to the
addition of the Boca Forum. The sculptural concrete building,
resembling a rock emerging from the sea, houses a youth
philharmonic orchestra, dealing with the intrinsic complexities
of such programme while at the same time incorporating diverse
spaces for education and the community. The beautifully crafted
concrete skin regulates the scale of the massive building. At
times monolithic, the concrete box opens through the dynamic
use of its facades during performances, serving a strong public

function.
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