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Zhejiang Art Museum

Architect: Cheng Taining FHI@#f: BHT

Design Team: China United Engineering Corporation/CCTN Architecture Design Co. Ltd,/
Qian Bolin, Wang Dapeng, Guo Li, Zheng Mao‘en, Hu Yang

Construction Area: 31,550m’
Location: Hangzhou, Zhejiang
Completion Date: 2008
Photographer: Zhao Weiwei, Chen Su

Awards: 2009 1st Prize, China Best Construction and Design Awards
2009 1st Prize, Zhejiang Province Qian River Construction Cup
2009 Top Prize of China’s 60th Anniversary Architectural Awards
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Zhejiang Art Museum resides by the West Lake,
and crouches against the lush Yuhuang Mountain.
Embraced by waters and mountains, the building enjoys
the superior environment endowed by heaven. The total
construction area is 31,5950m?, including 15,338m*
underground and 16,212m?* aboveground.

The museum unfolds itself along the terrain, in a
moderate gradient layer by layer all the way to the
Lake. Behind the wavy building contour is a harmony
in the co-existence of artificial building and natural
environment. The Museum, natural in shape, reveals
the kind of aroma that radiates the unique culture of
the south of Yangtze River. The colour collocation in the
whitewashed wall and the black roof tile, and the shape
combination of various flat and pitch roofs, were brought
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into the creation in a vivid but abstract manner, reflecting
a freshly refined and unequivocal cultural taste. The vast
white wall, some black roof components scattered, and
the smooth and free, organic and sensible flow of lines,
together produced an aesthetic image of traditional ink
painting and calligraphy. The structured application
of steels, glasses and stones emphasized the texture
contrast. Diversified cones and cuboids organized into
a number of attractive flat and pitch roof combinations,
conveying a strong sense of sculptural design and
modernity.

The unique and creative combination and organization
of shapes and spaces have made the concept of
profound integration of traditional charm and modern
spirit especially pronounced.
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1. The use of steel, stone and glass reinforces the 1. 5. SUFEEINE 7 AR, WF
contrast of materials and adds modern sense for the TEANIAR
museun 2 BEEKMNEFSEDINRAR THiEE—
2. The undulating lines achieve harmony with the 3 HEEmSERENRERNTRES, FE T
surroundings B AW T K Bk

3. The combination of white walls and black cone

roofs fulfill the museum with Chinese painting flavour
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.. Main entrance

. Sunk plaza landscape

3. Details of cone root
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7. Interior view of central hall

%£. View of roof components

from central hall
5. Narrow courtyard
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Site Plan
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Ground Floor Plan
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