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Architectural Excavation and Ground Rewriting

The Imperial Examination Museum of China, Nanjing
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ABSTRACT Architectural and urban rewriting in

compromised historic sites is not synonymous of
reconstructing history. It is more about a hermeneutic

work of reading the site as a disappeared or lacunose

text, which requires interpretation of traces, as well as
of erasures and absences. The Imperial Examination
Museum of China displays an intense narrative in five
acts, where interpretative rewriting becomes a carrier
for constructing a contemporary cultural relationship
with the site, stirring a multiplicity of meanings and
resonances that enriches both the situated memory
and the new work.
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Project: Imperial Examination Museum of China

Location: Nanjing

Client: Nanjing Confucius Temple Cultural Tourism Group Co., Ltd.

Design: Xi'an University of Architecture and Technology; Liu
Kecheng Studio; Jianxue Architecture and Engineering Design
Institute Co., Ltd.

Design team: Architecture: LIU Kecheng; XIAO Li; WU Di; WANG
Maozhen; LUO jing; GAO Yanfeng /Structure: SHI Wei; FAN
Chunfei; LIU Jianping

Cooperation: Light Design: X Studio, School of Architecture,
Tsinghua University / Landscape Design: Suzhou Quxiang
Ancient Architectural Garden Co,, Ltd

Construction: Shanghai Construction No.2 (Group) Co., Ltd.

Design: 2012.06 - 2013.06

Completion: 2013.08 - 2016.12

Site area: 29,000 m’

Total floor area: 27,000 m’

Floor: 4 storey underground

Structure: Concrete frame structure
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1. Bird's-eye view

2. Site plan

3. Bird's-eye view

4, Qinhuai scenery

5. Panoramic picture of Jiangnan Gongyuan {1888)
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6.Tiles wall and the lecture hail

7.-21.30 mfloor plan

8.-5.10 m floor plan

9.Ramp

10. Tiles wall, whitewash wall, and bamboo slips wall
11. Whitewash wall and opening
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